
FAIR MOTHER

Written by

Marco "MV Orso" Ventusr

Original Story

marco.ventusr@gmail.com
+86 15201685293



INT. SUSAN’S HOME, LIVING ROOM - MORNING

Susan (22, Determined, Caring) is working out in her living 
room. She is wearing a Blue-Green Workout outfit showing her 
midriff. She has lightly visible abs, and a moderately strong 
physique.

THE CAMERA FOCUSES UP CLOSE ON SUSAN AS SHE WORKOUTS. BEHIND 
HER IN THE WINDOW A SHAODW OF A PERSON CAN BE SEEN BUT BARELY 
NOTICABLE.

Susan finishes her workout. She breaths heavily and is 
visibly worn-out.

SUSAN
(Wiping her forehead)

Okay, I think that was an hour...

There is three knocks from her front door.

Susan turns her focus to it as she looks confusingly at the 
door.

SUSAN (CONT'D)
Oh someone is at the door... Who 
could that be?

Susan waited to see if they would knock again.

This time there was two knocks.

SUSAN (CONT'D)
(Suspiciously)

Hmmm...

There was a final knock at the door.

Susan walks to the door and checks the peep hole.

SUSAN (CONT'D)
Let me just take a look... Might be 
my mom.

Susan checks through the peep hole.

A shadow comes up from behind her. And her mouth is covered 
as she is grabbed from behind by a hairy male (Brother James 
41, On the Spectrum)

SUSAN (CONT'D)
(Surprised)

I’m being taken!?



2.

BROTHER JAMES
Oh your hair smells so good.

Susan’s flight or fight response activates and she bit down 
on her kidnapper’s hand.

The kidnapper was wearing what looked similar to a ski mask. 
And extremely dull colours.

The bite caused Brother James to lose grip over Susan’s mouth 
but he still had a firm grip over her neck as they both began 
to wrestle with one another on the floor.

The door opens up and the person on the other side walks in.

BROTHER JOHN
Oh, am I interrupting something?

Susan was being chocked on the ground and was giving Brother 
Thomas a good fight. Brother James had to prop himself 
against the wall.

SUSAN
(Chocking)

He...heel...eelllpp...mmeee

She continued to gasp for more air.

SUSAN (CONT'D)
Plleee...eesse. I’m beeiing... 
Kiiddnnapppeed!

Brother James was able to get a position on top of Susan’s 
back using his enormous weight to his advantage over Susan.

Brother John (47, Humourous) stood in front of the two as 
they wrestled for control. He offered no assistance to Susan.

SUSAN (CONT'D)
(Fighting w/Brother James 
as she pleads)

I nneeedd yoo... now!!

Brother John pulls a syringe out of his pocket. It has a blue 
cap and a yellow-green liquid in it.

BROTHER JOHN
I was joking little girl, I’m here 
to help him, not you.

Brother John gives a small chuckle at his own joke.
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BROTHER JOHN (CONT'D)
Be careful Brother James. Mother 
would hate for you to damage her 
new daughter.

Brother John prepares the needle. He walks over to Susan who 
was slowly losing the battle against Brother James.

BROTHER JOHN (CONT'D)
Stop moving. This will make all the 
pain...

Brother John inserts the needle into Susan.

BROTHER JOHN (CONT'D)
Go away...

He pushes the liquid into Susan’s body. Brother James lets go 
of Susan as she begins to rapidly lose consciousness.

The Two then stands above the unconscious Susan.

FADE TO BLACK.

THE AUDIENCE HEARS SUSAN BEING PICKED UP, PLACED INTO A 
VEHICLES AND DRIVEN.

BROTHER JOHN (CONT'D)
Bring her through the window.

BROTHER JAMES
She smells good.

BROTHER JOHN
Stop that, I’ll see if you can keep 
her.

INT. FAIR MOTHER ESTATE, BIRTHING ROOM - LATER

SCENE IS BLACK AS BROTHER JAMES AND BROTHER JOHN PLACES SUSAN 
ON THE GROUND IN THE ROOM.

BROTHER JOHN
Lay her down on the floor.

We hear the sound of Susan’s body being placed on the ground.

Brother James and Brother John leaves the room and the door 
shuts.
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BROTHER JAMES
Aww, bye bye Lady.

FADE IN:

INT. FAIR MOTHER ESTATE, BIRTHING ROOM - LATER

Susan lays on the ground. The door of the room slowly creaks 
back open. The light coming from the hallway hits Susan’s 
eyes waking her up.

She wakes up suddenly as she grabs her own neck. Her breath 
is visible.

SUSAN
Was I dreaming?!

Susan looks around the empty wooden room. There’s small 
splats of blood on the walls but they have long since dried.

SUSAN (CONT'D)
Hmmm... this is definitely not my 
place.

Susan notices where the light is coming from.

SUSAN (CONT'D)
The door is open...

Susan walks to the door and peeks outside into the hallway. 
She checks to make sure that there weren’t people walking 
around outside.

SUSAN (CONT'D)
It looks empty out in the hall. I 
wonder if I can see an exit through 
that screened window.

On the other side of the hallway Susan was able to see a 
window that is covered by a Bug screen. It looked dirty and 
as someone had attempted to try and tear it in the past.

Susan walks into the hallway towards the window and looks 
through it.

THE CAMERA SLOWLY PANS AWAY FROM SUSAN LOOKING THROUGH THE 
WINDOW TO LOOK DOWN AT THE EMPTY HALLWAY.

SUSAN (CONT'D)
Doesn’t look like there is anything 
in the room...
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Susan finds the door to the room and she peeks in.

SUSAN (CONT'D)
But there are tools here.

Susan enters the room and immediately heads towards the 
surgeon tray that had bloody needles, bloody string, hooks, 
and a knife.

THE ROOM IS DARK AND DUSTY. THERE IS ONE LOCKER IN THE ROOM 
AND A PERSON SITTING SEEMILY UNCONSCIOUS TIED TO A CHAIR IN 
THE DARKNESS. SUSAN DOESN’T NOTICE THIS PERSON.

SUSAN (CONT'D)
(Grabbing the Knife)

Oh! A Knife... that’s perfect.

The knife had a giant blade. Looked like one that was to be 
used to hunt giant game.

The guy tied to the chair in the back begins to panic. He is 
in a GIMP suit with his mouth completely covered.

MARTIN
(Pleading- Panicking)

Hey you! Quickly kill me!

SUSAN
(Quickly turning around)

Wait what?! No way!

MARTIN
Please! They sewed me into this 
suit... I’ve been beaten, and 
burned, and shocked hourly until I 
pass out...

THE CAMERA FOCUSES IN ON MARTIN’S BLOOD SHOT EYES

MARTIN (CONT'D)
I want it to end. Just take that 
blade and run it across my neck.

Susan grabs the ropes that are holding Martin to the chair 
and begins to cut them.

SUSAN
I won’t kill you. I just can’t. But 
I can free you and we both can 
escape. Just hold still. I’ll get 
you out quickly.
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The door to the room begins to crack open. Martin knows 
what’s coming.

MARTIN
(Panicking)

Hurry Miss!! Hide!! Quickly!!

THE CAMERA LOOKS FROM BEHIND THE PERSON WHO ENTERED THE ROOM 
WITH MARTIN VISIBLE IN FRAME BUT SUSAN NOT VISIBLE.

Brother Michael (55, Stoic) steps slowly towards Martin. 
Brother Michael notices that the ropes of Martin had small 
cuts on them. He stops in front of Martin towering over him.

BROTHER MICHAEL
You’ve seem to have gotten busy.

Brother Michael walks around the room and notices that his 
stuff had been moved around and that the knife was missing.

BROTHER MICHAEL (CONT'D)
Tell me son, who helped you cut 
that rope.

Brother Michael grabs Martin’s finger and bends it in the 
wrong direction. The bones crack. Martin is in great pain but 
he holds it back.

BROTHER MICHAEL (CONT'D)
Here’s a deal for you. If you give 
up the girl’s location... I’ll free 
you. You get to go home and live 
peacefully.

Brother Michael steps closer to Martin’s face.

BROTHER MICHAEL (CONT'D)
Give her up, and you are free.

Martin breaths heavily contemplating on giving up Susan’s 
location. Martin pauses.

Martin looks at Brother Michael.

MARTIN
Do what you want. I don’t know 
where she is.
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CAMERA FOCUSES ON BROTHER MICHAEL WALKING TOWARDS HIS TOOLS 
AS HE BEGINS TO MONOLOGUE.

BROTHER MICHAEL
I used to be like you. Believing 
that by doing the right thing that 
I would be rewarded somehow in the 
future. However Son, that’s not how 
the world works. Life isn’t fair 
and there are no rule books to live 
it.

Brother Michael pauses.

BROTHER MICHAEL (CONT'D)
I know that the girl is hiding in 
the locker behind me. And I hope 
she enjoys watcher her protector 
suffer. And after I’m done with 
you, she’ll be next.

THE CAMERA FOCUSES ON BROTHER MICHAEL’S FACE AS WE LOOK AT 
HIM FROM BOTTOM UP. HE STANDS OVER US LIKE A GIANT.

BROTHER MICHAEL (CONT'D)
Don’t worry, our fun won’t be over 
quickly.

FADE TO BLACK.

INT. DISCIPLINARY ROOM, FAIR MOTHER ESTATE - LATER

Brother Michael adjusted his pants in preparation from an 
intense torture session on Martin. Susan is hiding within the 
locker to the side.

BROTHER MICHAEL
To live is to create, and those who 
do not create are not reflecting 
the will of the creator.

Brother Michael reaches for his tools on the Surgeon Table.

BROTHER MICHAEL (CONT'D)
And those who sacrifice themselves 
are especially heinous. Your body 
is not your to sacrifice, you 
didn’t create it, nor do you 
control it.

Brother Michael prepares a torch.
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BROTHER MICHAEL (CONT'D)
As the Creator, and our dear Mother 
punishes those who commit sin with 
eternal fire...

The flame lit up and it shown against Brother Michael’s face. 
The Blow torch was bright.

BROTHER MICHAEL (CONT'D)
So shall I. To educate you of your 
faulty beliefs.

Brother Michael grabbed Martin’s head positioning his head 
straight up. Brother Michael brought the torch closer to 
Martin’s head.

BROTHER MICHAEL (CONT'D)
It is not my place to kill. So you 
don’t need to fear death. This pain 
will be temporary... Everlasting.

Brother Michael began to burn Martin.

THE CAMERA LOOKS OUT AT THE TORTURE THROUGH THE LOCKER SLITS 
WHERE SUSAN IS LOCATED. WE SEE THE LIGHT OF THE TORCH TURNING 
OFF AND ON.

MARTIN
(In agony)

Ahhh!! Stop! Please Stop!

Brother Michael continues to burn the suit unto Martin’s 
skin.

MARTIN (CONT'D)
I can’t breath!... Please!

Brother Michael doesn’t care about the please from Martin.

MARTIN (CONT'D)
Stop... Please... 

Martin voice got weaker until he passed out from pain.

Brother Michael turned off his torch.

BROTHER MICHAEL
And we are complete. These wounds 
are for the short term, but the 
forgiveness you received is not.
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THE CAMERA FOCUSES ON MARTIN WHO VISIBLY HAD BURN MARKS ON 
HIS SKIN. HIS BODY WAS STILL SMOKING FROM THE HEAT.

CAMERA RETURNS FOCUS ON BROTHER MICHAEL.

Brother Michael looks directly at the locker. He changed his 
focus towards Susan.

Susan sees that Brother Michael was now focused on her. She 
held the knife close to her chest. She covered her mouth so 
that he could not hear her breath in the silence.

SUSAN
He’s going to check in here soon...

Brother Michael walks towards the locker. Susan hears his 
foot steps approaching slowly.

SUSAN (CONT'D)
Stay calm.... Breath...Get the 
blood flowing. I can do this... I 
can escape.

Susan pressed up against the locker door; closing her eyes 
trying to calm herself.

SUSAN (CONT'D)
Cut and Run...

Susan’s muscles tensed up as she continued to chant Cut and 
Run.

Susan jumped out of the locker with her Knife ready to cut. 
Susan lounged at Brother Michael.

The speed at which Susan swiped at Brother Michael was much 
faster than he moved.

She cut through Brother Michael’s Artery. Brother Michael 
grabbed tightly against the wound.

BROTHER MICHAEL
(Bleeding and holding his 
neck)

This shall not be the end of me... 
for the Spirit of the Creator 
grants me eternal life.

Susan runs out of the room quickly still filled with 
adrenaline. 

9.



(MORE)

10.

BROTHER MICHAEL (O.S.) (CONT'D)
You can run from your wicked ways, 
but you will always be found. 
Without paying our price, your debt 
shall follow you always.

Susan was still able to hear Brother Michael as she continued 
through the building.

BROTHER MICHAEL (O.S.) (CONT'D)
Life isn’t fair... Only Mother and 
the Creator are...

SUSAN
(Exhausted)

I need to rest... there’s so many 
rooms.

Susan ran into a room and immediately shut the door. She 
pressed her body against the door and sat down with the knife 
still in her hand ready to cut someone else.

She breathed heavily.

SUSAN (CONT'D)
I’ll just rest here for a bit... as 
long as I’m hidden.

Susan then began to think about what she had done as her 
adrenaline finally faded.

FADE IN:

INT. DYLAN AND DANIEL’S ROOM, FAIR MOTHER ESTATE - MOMENTS 
LATER

SUSAN
I can’t believe I stabbed him... 
that’s not like me at all. What 
would I do to him the next time I 
see him...

BROTHER DYLAN
Hey Sis! Welcome to our room. What 
are you doing here?

There were two boys Brother Dylan (12, Playful Headstrong) 
and Brother Daniel (12, Playful Cautious) who stood in front 
of Susan as she was pressed against the door.

SUSAN
(confusion was on her 
face)

(MORE)
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SUSAN (CONT'D)

11.

Kids are here too?!
(Speaking directly to the 
two boys)

Ah, I’m here because I am hiding. 
Is this room safe?

BROTHER DANIEL
Why are you hiding? Are you scared?

BROTHER DYLAN
It is likely one of those adult 
games. But yea it’s safe here.

SUSAN
Are you sure... I did something 
pretty bad and it’s very important 
that I’m not found.

Brother Dylan and Brother Daniel faced each other and started 
to discuss.

BROTHER DANIEL
I’m not sure she should be using 
our room to hide. She might be 
really bad.

BROTHER DYLAN
No worries, she looks like a nice 
person. Let her hide behind your 
bed.

They both looked back at Susan.

BROTHER DANIEL
Yea, sure you can hide behind the 
lighter colour bed. It’s Dylan’s.

BROTHER DYLAN
Please don’t mess it up. Brother 
Michael would lecture us forever if 
you do.

THE CAMERA LOOKS AT THE TWO PERFECTLY MADE UP BEDS. THE BEDS 
HAD ALTERNATE COLOURS TO THE BOYS’ SHIRTS.

SUSAN
Don’t worry kids. I’ll be out as 
soon as I get some rest. I don’t 
want to be here. We all can leave.

Susan ran behind the furthest bed and laid down on her 
stomach.

SUSAN (CONT'D)

11.
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There was three knocks on the door of the two boys’ room.

SUSAN (CONT'D)
I’ll hide now, whenever he leaves, 
we will head out.

There was two knocks on the door.

Brother John enters the room with a smile on his face as he 
looks down at the two boys.

BROTHER JOHN
Hey Little Bros. I have a little 
question for you both. You wouldn’t 
happen to see a girl run in here 
recently?

There’s a slight pause.

BROTHER JOHN (CONT'D)
She’s like slightly taller than you 
two. Brown hair... slightly tanned 
skin... wearing blue and green... 
sound familiar?

BROTHER DYLAN
(With a giant smile on 
both of the boys’ faces)

She must be really good at hiding 
if even you aren’t able to find 
her.

Brother John pans his sights around the boys’ room.

BROTHER JOHN
How about behind those beds? That’s 
plenty of room to disappear.

CAMERA FOCUSES ON THE TWO BEDS.

BROTHER DYLAN
(Posing as a muscle man)

No way, No one could sneak passed 
us. We are stronger than the bond 
between Quarks.

BROTHER DANIEL
(Posing as a fast man)

And we have the speed rivaled only 
by light. With the perception of 
the Eye of Providence.

12.
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BROTHER JOHN
Ha, okay, well then I guess there 
is no reason for me to bother you 
both any longer.

Brother John leaves the room and he shuts the door behind 
himself.

Susan comes out from behind the bed.

SUSAN
Ah... they are all looking for me. 
How am I going to be able to leave.

They all hear slow stepping coming towards the door.

The steps outside stop right in front.

CAMERA FOCUSES ON THE DOOR.

Brother Michael opens the door quickly.

BROTHER MICHAEL
Brother Dylan, Brother Daniel. The 
girl is in your room. Where is she 
hiding?

The two boys look at one another.

BROTHER DYLAN
(Nervous)

Ahh... she is hiding in this room? 
Daniel... I don’t think we should 
play stupid...

BROTHER DANIEL
Yea... I don’t think a game of hide 
and seek is worth the punishment 
for lying...

They both look at Brother Michael who had bent down to talk 
on the boys’ level.

BROTHER DANIEL (CONT'D)
She’s hiding behind Dylan’s bed. 
She came about 10 Minutes ago.

BROTHER MICHAEL
I’m proud of you two. Seems like 
that punishment really taught you a 
lesson. I’ll be out of your room 
soon.
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Brother Michael moved the two aside as the two boys stood 
silently. The cut on Brother Michael’s neck had completely 
healed up only leaving his shirt collar torn.

Brother Michael slowly stepped towards Susan’s location.

His steps were loud and slow.

Susan brought the knife up ready to stab Brother Michael’s 
legs. She waited for the first indication of his position.

Then the sound stopped.

SUSAN
Wait... why did he stop? I don’t 
see his shadow anymore...

Susan looked out trying to see if she could tell where 
Brother Michael was. She looked at the two boys who were 
looking at the top of their beds.

Brother Michael grabbed Susan by the hair and began to pull 
directly upward on her lifting her body with it.

Susan tried to stab Brother Michael but he hit the knife away 
and it fell onto the ground.

He then pulled her towards the door by her hair taking out 
full areas in the process.

BROTHER MICHAEL
This pain you are feeling is the 
first of many to purify your body 
of the disease the outside world 
has given you. All pain given to 
you by the creator or Mother is 
mercy.

Brother Michael grabbed tighter on Susan’s hair reaching down 
closer to the root.

BROTHER MICHAEL (CONT'D)
Now come with me. Obviously you are 
not suited for freedom. You have 
tempted the Young Brother and he 
failed. Then you tempted the Young 
Boys...

Brother Michael dragged Susan across the floor. He pulled her 
out of the door and into the hallway.
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BROTHER MICHAEL (CONT'D)
We have a special place for you in 
this home. It’s a place for animals 
and demons.

THE SCENE FOCUSES ON DYLAN AND DANIEL AS BOTH OF THEM LOOK 
OUT THE DOOR AND SEES BROTHER MICHAEL TAKING THE SCREAMING 
SUSAN AWAY.

BROTHER DYLAN
She must have done something really 
bad to go there. Sister Jesse went 
there and we haven’t seen her 
since...

BROTHER DANIEL
If Brother Michael is putting her 
there then she deserves it. I am 
glad she has been caught.

FADE TO:

INT. DANIEL’S LION DEN, FAIR MOTHER ESTATE - AFTERNOON

Brother Michael threw Susan into a concrete room. She slid 
across the dusty ground.

There were chains in this room and it was separated in half 
by bars.

Brother Michael attached the chains to Susan’s legs. Susan 
was unconscious during this entire ordeal.

Susan eventually woke up. She noticed she was chained up 
tightly and that moving her legs around was uncomfortable.

MAY (O.S.)
Wow, he must have knocked you out 
with something rough. You were 
sleep for a good 10 Minutes.

Susan looked over at where the voice was coming from.

May (19, Energetic) was the other person in the room with 
Susan.

MAY (CONT'D)
Well, I’m glad I’m not alone 
anymore. It was beginning to drive 
me insane.
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May looks to get a good look at Susan. May smiled at Susan. 
May’s spirits have yet to be broken.

MAY (CONT'D)
By the way, my name is Mei, but my 
friends call me May. Its the same 
sound, but they can’t spell it 
well.

SUSAN
My name is Susan, nothing special 
to add to that I suppose. How long 
do you think we will be here?

MAY
That’s a million dollar question if 
I have ever heard of one. But for 
real  I have no clue.

CAMERA FOCUSES ON MAY’S CHAINS AS WE FOCUS DOWN TOWARDS HER 
OLIVE COLOURED SKIRT. SHE LOOKS LIKE SHE WWAS WEARING A GREEN 
SCHOOL UNIFORM.

May pulls on her chains.

MAY (CONT'D)
Seems we are chained by our legs so 
that we don’t just break our hands 
to get out. We kind of need our 
legs a bit more to run out of this 
mad house.

FOCUS IS BROUGHT BACK UP AS WE SEE THE TWO GIRLS TALKING TO 
ONE ANOTHER.

MAY (CONT'D)
I was afraid that U was going to 
die alone down here. I’m glad 
you’re here Susan, not that I 
wanted you to get kidnapped.

May then lays on her side to conversate casually with Susan.

MAY (CONT'D)
Hey Susan. Do you believe in 
ghosts? Or seem anything weird 
here?

Susan laid on her back completely resting as she hadn’t 
thought of a method to escape yet.

16.
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SUSAN
No, I usually don’t entertain that 
kind of thinking. I haven’t seen 
enough stuff to support it.

MAY
I mean, I just don’t know. I’ve 
seem some things happen in this 
house...Like doors opening on their 
own. Or this Grown Man crying Sound 
down here.

SUSAN
That’s pretty weird, but maybe its 
one of the guys just screaming 
outside.

Susan then remembered at door to the room she was in 
initially.

SUSAN (CONT'D)
Though... when I woke up. That door 
was open. Maybe it could have been 
a-

MAY
(Interrupting)

Yea Susan. Before I got put down 
here I did hurt one of the guys 
pretty good.

THE SHOT IS IN GREYSCALE AS WE LOOK BACK AT MAY’S MEMORIES

May wrapped her legs around Brother James’ head and was 
ripping his hair out of his scalp. May was panicking. It was 
in the same room that Susan was initially thrown in.

MAY (CONT'D)
Yea, I was giving the guy a run for 
his money. He could not handle my 
crazy fighting style. He was on the 
ropes.

In the memory Brother Michael slapped May across the face 
throwing her off of Brother James. May was thrown against the 
wall.

MAY (CONT'D)
But then the guy who brought you in 
here just came and threw me off of 
the brother. I had no clue he was 
anywhere close... 

(MORE)
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MAY (CONT'D)

18.

It seemed like I pulled out all the 
hair on the shorter Brother. So of 
course he tagged out of the fair 
fight we were having.

The memory shows May laying on the ground rubbing her face as 
Brother Michael comforts Brother James.

IN THE GREYSCALE WE NOW FOCUS ON MAY WHO WAS LAYING AGAINST 
THE WALL.

Brother Michael comes up close to May.

MAY (CONT'D)
Before I knew it he was all up in 
my face. Like back up Dude! There’s 
a thing called personal space.

SHOT RETURNS TO PRESENT DAY AND COLOUR HAS BEEN RESTORED.

MAY (CONT'D)
He told me to apologize and to walk 
quietly between them to their 
Mother’s room... So I did what any 
normal person would do in that 
situation.

THE SCENE RETURNS TO GRAYSCALE AS WE ARE BACK IN MAY’S MEMORY

MAY (CONT'D)
I kicked him in the face. So hard 
in fact I think he could see his 
own vertebrae.

May kicked Brother Michael in the face throwing him off of 
her. Brother Michael quickly regained his composure and May 
was terrified.

MAY (CONT'D)
I guess I could have guessed how he 
would have reacted, but I was 
fighting for my own survival. He 
deserved a kick in the face. And 
his Brother deserved his hair to be 
pulled out.

Brother Michael stepped slowly up to May as his shadow 
covered her in darkness. There was a fire behind him.

MAY (CONT'D)

18.
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MAY (CONT'D)
But no matter how in the right I 
was, there is no reasoning with 
these guys. So he picked me up by 
my  neck and threw me down here...

SCENE RETURNS TO PRESENT DAY WITH THE TWO GIRLS IN THE CELLS.

MAY (CONT'D)
So yea, that’s my story. So how did 
you get put down here with Little 
Ol’ me, Susan.

Susan was actively trying to pull the chains out of the wall.

SUSAN
(Yelling)

I’m tired of this Place!!

MAY
(Quietly)

Oh... you weren’t listening to my 
story...

SUSAN
I’m tired of hiding! I’m tired of 
Fighting!...

Susan pressed her feet against the walls and began to pull 
harder on the chains. The wall began to crack.

SUSAN (CONT'D)
Come on! I feel it moving! Release 
me from this cage!

Eventually there was no more progress being made and Susan 
fell back onto the ground exhausted.

Susan turned to her side and screamed into her hands muffling 
the sound.

May then crawled over to see the progress that Susan made.

MAY
Whoa, I thought you were actually 
going to do it. It was so close 
Susan... Wish I was strong like 
you.

Susan sat back up and rubbed her head.

19.



20.

SUSAN
Yea, but I still failed. Close only 
counts in horse-shoes.

MAY
Glad you’re awake though. You hit 
your head pretty hard. It sounded 
like a hammer hitting the concrete.

Susan’s eyes opened up wide.

SUSAN
(Thinking)

Hammer!... That’s all I need is a 
hammer!

Susan pulls on her chains and looks down with happiness.

SUSAN (CONT'D)
(Thinking)

There’s plenty of slack on this 
chain... so I could use this like a 
make-shift hammer.

She held the chain in her open palm.

SUSAN (CONT'D)
This is my key to escape... and 
after I’m free this will also be my 
weapon. Freedom here I come... May! 
You are an accidental Genius!

MAY
Ah? Thanks I guess... But why do 
you say that? Nothing new happened 
down here.

SUSAN
You see the amount of slack on 
these chains. We could use that to 
our advantage.

Susan grabbed the slack of the chains.

SUSAN (CONT'D)
Just grab a good amount of it into 
your hands... and slam it against 
the part of the wall that the 
chains are locked to.

Susan smacked the wall with the chains.
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SUSAN (CONT'D)
As it chips away... The easier it 
will be to pull out of the wall... 
Then we are free.

CAMERA FOCUSES ON THE PIECE OF THE WALL THAT WAS BROKEN OFF 
AS IT FELL AND LANDED ON THE FLOOR.

MAY
Have I told you yet Susan, that I 
am glad you are down here with me. 
Let’s do it!

FADE TO BLACK.

INT. DANIEL'S LION DEN, FAIR MOTHER ESTATE - LATER

Susan had successfully freed herself from one of her chains. 
It took a lot of work but the success brought Susan hope.

SUSAN
That’s one down, one more to go... 
How are you doing over there May? 
Will we be working on opening the 
doors soon?

May who made almost no progress that entire time. May begins 
to whine.

MAY
Bleh! Susan! How are you so strong! 
I made no progress and you’re 
already done! You’re going to leave 
me!

May moves over to the bars and looks over to see how Susan 
breaks the wall.

MAY (CONT'D)
I’ll watch you do your next one to 
see if I am doing something wrong.

SUSAN
Yea sure. Well first you get a firm 
grip of the chain. Then take a very 
strong position close to the 
wall...

Susan then hit the wall with the chain again repeating what 
she had shown before.
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SUSAN (CONT'D)
Then strike the part of the wall 
close to where the chain is 
attached to... and bit by bit the 
wall will chip away slowly exposing 
the bolt.

Susan then looks over at May.

SUSAN (CONT'D)
Then you are free. Did that teach 
you a bit more on how to do it?

CAMERA FOCUSES ON MAY’S FACE AS SHE RESERVED HERSELF TO HER 
FATE.

MAY
I am going to die alone down here. 
That, or the big guy is just going 
to make me suffer some where.

SUSAN
I’m not going to leave you May. We 
are going to get out of here 
together. Then do whatever.

MAY
Yea, that would be amazing. But 
first I’ll need to be able to 
escape these chains...

May then closed her eyes and there was a slight pause.

MAY (CONT'D)
Hey Susan. It got really cold over 
here all of a sudden.

May’s face was terrified.

MAY (CONT'D)
Ahh! What on Earth is that!...

FOCUSING ON A TRANSPARENT APPARITION OF A DECAYING MAN WHO 
WAS ALMOST NOTHING BUT BONES.

The Apparition had both of his arms missing but his hands in 
their correct position. The apparition looked over at May and 
open the door for her. 

The Apparition walked out as soon as he appeared, leaving the 
door open behind him.
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MAY (CONT'D)
(Mortified)

What did I just see... That was 
definitely a ghost... I need to get 
out of here. I can handle Humans... 
not ghosts.

May yells over to Susan.

MAY (CONT'D)
Susan!! We need to get out of here 
like now! There was a ghost in 
here!!

SUSAN
Don’t worry, I’m almost done with 
this one too. You don’t need to 
make up a ghost to get me to move 
faster... See I am finished. I’ll 
get over to you soon. Just wait a 
bit.

MAY
Not too long please. I don’t want 
it coming back and staring at me... 
It was like a smoky, cloudy 
skeleton wearing torn clothes... It 
also had a gaping mouth, and I bet 
it smelled terrible too.

Susan reached through the bars to comfort May. Susan grabbed 
on May’s shoulder.

SUSAN
Calm down May. Let’s just get you 
free for now. You might be going 
crazy.

MAY
(Pointing at the open 
door)

Look at the door. The thing left it 
open. I know what I saw. It simply 
walked out.

Susan looks over at the open door on May’s side of the cell.

SUSAN
Well I’d be... How did she manage 
to do that?

Susan looked back down at May.
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(MORE)

24.

SUSAN (CONT'D)
Do you think you can do that to my 
door too?

MAY
Of course not. The guy just showed 
up out of no where... Even if I 
could, I definitely wouldn’t want 
to. That’s just nightmare fuel.

SUSAN
Well, I’ll try and figure out a way 
to get over to you. In the mean 
time keep working on those chains.

MAY
Oh yea. I am still trapped here. I 
get distracted way too easily.

May begins to smack the wall with her chains. She can hear 
the bars cracking. 

Susan was twisting her pants that she wrapped around the 
bars. As she twisted the bars began to bend together.

Susan already was finished by the time May realized what was 
happening.

MAY (CONT'D)
How are you able to bend those 
bars? What did you do?

Susan began to crawl over to May’s side of the cell.

SUSAN
Oh it’s just something I picked up 
from an old movie from when I was 
young.

THE CAMERA LOOKS OVER AT THE BARS THAT WERE COMPLETELY WET 
AND BENT.

SUSAN (CONT'D)
Basically, all you do is grab a 
piece of strong clothing, wet it, 
grab a pole and twist it around two 
bars... Of course I had to urinate 
on my pants to supply the wet.

MAY
(Freaking out)

Wait!? You pee’d on your clothing! 
(MORE)
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MAY (CONT'D)

(MORE)

25.

That’s disgusting. Don’t touch 
me!... How are you so versatile??

SUSAN
Haha, I thought you would be happy 
to finally get to hug me.

THE CAMERA PANS AWAY FROM THE TWO GIRLS AND FOCUSES ON THE 
OPEN DOOR.

MAY (O.S.)
Ahh, it’s all over my arm now...

FADE TO BLACK.

INT. HALLWAYS, FAIR MOTHER ESTATE - EVENING

After a few minutes Susan and May made their escape from the 
room and located an exit.

SUSAN
The exit is clear. Doesn’t look 
like anyone is guarding the door.

MAY
So you’re saying that pretty soon 
we will be out of this torture 
house?

SUSAN
Yea, this should be the end of it 
all. Then we can return home... 
Which seems like heaven right about 
now...

MAY
We should definitely do something 
after all of this Susan... My treat 
since it is because of you that we 
made it out of that prison alive.

SUSAN
Wait, May. Let’s not celebrate yet. 
I am getting a terrible feeling.

Susan then looks over at the door again. It seems as though a 
dark cloud was now around it.

SUSAN (CONT'D)
I should be happy but all I can 
feel right now is dread. 

MAY (CONT'D)

(MORE)
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SUSAN (CONT'D)

26.

Do you think we should exit, or 
find another door?...

MAY
I don’t think we should worry too 
much. After all it is the both of 
us. Whoever comes across us would 
not last long.

SUSAN
I hope you are right May. And if we 
do get out of this I have to take a 
shower first before eating. I 
stink.

MAY
Understatement of the Century haha.

FADE TO:

EXT. THE FAIR MOTHER ESTATE - MOMENTS LATER

Susan and May traveled out the door, and into the outside 
world... However the outside world greeted them not with the 
sweet touch of a gentle breeze...

The outside was dark and foggy. May held onto Susan back as 
they both walked cautiously.

SUSAN
This doesn’t feel natural. Stay 
close May and watch our backs. This 
feel like our final chapter...

MAY
What does that even mean? I’m 
getting that terrible feeling too 
Susan... you know that feeling I 
had with the ghost.

SUSAN
Shh for a second. There’s like 
holes all over the ground.

Susan bent down to get a closer look at the piles of dirt.

SUSAN (CONT'D)
What is that? Something is sticking 
out of these lumps...

She gets a closer look and notices that it is an entire human 
face in the ground with just it’s nose sticking out.

SUSAN (CONT'D)
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SUSAN (CONT'D)
Oh no... That’s a person... how did 
they get trapped?? Are they still 
alive?

(Speaking to May)
Be quiet about this, but I think we 
are surrounded by buried humans all 
across this yard.

MAY
Wait! So we are stepping on dead 
bodies! This place is just the 
worst!

SUSAN
I said be quiet about it, we have 
no clue what is out here with us. 
It would be a nightmare if they 
heard us.

MAY
(Embarrassed)

Sorry...

And with that as if it was on que, someone did hear the young 
ladies...

And not just any old someone... It just so happens to be the 
worse possible being...

A figure began to form in front of the two girls. It had 
wings and glowing bright red eyes.

SUSAN
May, stay in front of me, we are 
about to run back into the house. 
Things are about to get serious 
really fast.

The figure then completely formed revealing an old woman with 
wings dressed extremely conservatively. This was the Fair 
Mother.

SUSAN (CONT'D)
(Yelling)

Oh Sugar Honey Iced Tea, Go Now!!

The two girls ran as the Fair Mother watched them. 

The Fair Mother lifted her hand and the ground began to move.
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(MORE)

28.

MAY
(Being Pulled into the 
ground by Skeleton 
Apparitions)

Susan!!

SUSAN
(Still on the run, turning 
back towards May)

May!

MAY
(Halfway in the ground. 
Blood corralling yell)

HELP ME PLEASE!! I DON”T WANT TO 
DIE HERE!!

May was pulled completely underground with her hand still 
reaching out towards Susan. Her voice was muffled by dirt.

Susan grabbed May’s arm and began pulling her back out.

SUSAN
I got you May! Stay with me!

The Skeleton Apparitions then began to grab Susan.

SUSAN (CONT'D)
Oh no... They are starting to grab 
me too... But I can’t let you 
down...Everything will be okay May! 
Just keep holding on... I’m not 
going to leave you.

The Fair Mother walked closer to May and Susan. May was 
completely underground but her hand and Susan was now 
partially under.

SUSAN (CONT'D)
I’m being pulled in... there’s that 
old woman standing in front of me.

Susan then started pleading with the old woman. As now her 
arms are now partially in the ground and May is no longer 
visible.

SUSAN (CONT'D)
Why are you doing this to us?... We 
did nothing wrong!

FAIR MOTHER
You are the daughter of man, born 
with original sin... Hundreds upon 
Hundreds of you are brought to me. 

(MORE)

28.



FAIR MOTHER (CONT'D)

29.

All say that they have done nothing 
wrong...

THE SCENE SHOWS SUSAN AND MAY WHO WERE NOW NOTHING MORE THAN 
LUMPS OF DIRT ON THE GROUND.

FAIR MOTHER (CONT'D)
Sinners, every last one of you... 
and the punishment for Sin is 
death.

THE CAMERA MOVES TO GET A BIRD’S EYE VIEW OF THE AREA.

Susan and May’s dirt piles are close to each other as the fog 
eventually darkens the area.

CREDITS (SUBTITLE)
And thus is the story of Susan 
Mills...

More Credits Rolls

CREDITS (SUBTITLE) (CONT'D)
Susan and Mei will return in “Angel 
Misery”

FAIR MOTHER (CONT'D)
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